Svetlo a pohyb

u ASota Haase

Mimorédnou kvalitu dila ASota Haase
jsem si uvédomil pfi pfipravé druhého dilu velice
vybérové vystavy Slovenska geometrie 2 pro Galerii
mésta Plznég, jez shodou okolnosti i kuratorskym
zdmeérem zacinala Milanem DobeSem - a jeho
nejmladsim protipolem byl pravé tento umélec.
Od pocétku jsem to vnimal tak, ze Milan Dobes
je zakladatelem kinetického a optického uméni
u nas, jak se prezentoval v kontextu toho, ¢emu
jsme fikali ,nova citlivost” podle jiz legendarni
vystavy, zapocaté na jafe 1968 v Domé uméni
meésta Brna, pres karlovarskou reprizu az po
prazsky Manes - tam bohuzZel jiZ do vystavy
vstoupila okupaéni vojska. Normaliza¢ni césura
samoziejmé mnohé zdrzela, ale nyni je opét nase
umeéni pfinejmensim po dvé dekady reprezentovédno
celou skalou moznych pristupl. A tak jako Dobes
vyuzil maximalné tehdejsi technologické moznosti k
dosazeni maxima nového komunikaéniho plsobeni,
podobné nyni zase Haas uplatfiuje ve své dobé
nejaktudlné;jsi technologické moznosti a rozehral
celou $kalu svych novych komunikacnich Feseni.
Prosté si myslim, Ze je dnes v podobné situaci,
jako byl tehdy Dobe$ a stejné jako on aktualizuje
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zase nyni ty dobové technologické moznosti se
zamérem najit nova komunikaéni FeSeni pfi uziti
novych materidlG i pfi uplatiiovani jazyka geometrie
- a podle mne se mu to skute¢né vyborné dafi.
Hlavnim predpokladem samoziejmé je,
e a¢ vystudoval na bratislavské VSVU obor ,sklo”,
maximalné je v mnoha aspektech presahuje. Jako
paralelu si opét pfipomenme, Ze kinetista Dobes
vystudoval vlastné malbu a zpocatku ji také
provozoval. Oviem jiz na prelomu padesatych a
Sedesatych let se obratil k jazyku geometrie nejen
v malbé, ale pfedevsim v technologicky tehdy zcela
aktudlnich svételnych a kinetickych plastikach.
Pritom ASot Haas skutecné ¢lovéka fascinuje také
tim, jaka je Skala jeho feSeni, pfesahujicich tradi¢ni
podobu sklenéné plastiky, uvazuje o rlznych
podobach vztaht a konstrukci, které jsou nové
svym konceptem a diky nimz objevuje celou $kélu
moznych feSeni urc¢itého problému. Na plzeriské
vystaveé jsme to vyjadfrili kontrapunktem v dobrém
smyslu slova spektakularni svételné instalace s péti
kruhovymi elementy, zapliujicimi celou podlahu
posledni mistnosti, a dfevénou plastikou, pouze
bile monochromni, de facto prostorovou kruhovou



strukturou, vytvorfenou z mnoha set drevénych
geometrickych element(, majicich nékolik moZnych
zakladnich tvard.

V tom je jedine¢nost dila tohoto umélce
- zkouma celou 3kalu moznych problém, v tom,
v této otevrenosti zcela pfijima postmoderni lekci
v podobé oprosténé geometrické struktury, jak ji
nejradikalnéji artikulovali protagonisté minimal artu,
v pfipadé préace se svétlem samoziejmé predevsim
newyorsky reprezentant Dan Flavin (jenZ uved| do
umeéni neonové trubice). ASot Haas si je védom
této nové, proménéné ,komunikaéni situace”, tak
jak ji zplsobila postmoderni lekce, dovolujici opét
hledat sva feSeni zcela individudlné a vztahovat se
ke vSemu, co moderni uméni objevilo i objevovat
feSeni, jakd jsme zatim nepoznali, kterd jsou
skute€né inovaci celé estetické, to jest vytvarné
komunikace dneska.

V jeho pfipadé, v jeho usilovani to
samoziejmé predevsim znamen3, Ze nechce hledat
pouze nové moznosti sklenéné plastiky, ale celou
Skalu moznosti prace se svétlem a tvarem, pricemz
pfirozené potom jeho tvorba osciluje mezi novymi
technologiemi i témi tradi¢nimi. Stejné samoziejmé
uplatfiuje kinetické svételné elementy jako nové
moznosti préce s jazykem geometrie — pfitom
podle mne pravé to reprezentuje ono rozpéti od
technologicky novych, svételné proménlivych,
pocitacem fizenych objektd aZ po novou podobu
prostorové konstrukce...

V tom je na prvni pohled to, co realizuje,
skute¢né velikym pfinosem nasi vytvarné scéné,
jez se stéle jeSté vice orientuje na tradi¢ni feseni,
vétSinou zejména maliifska ¢i socharska. Pritom
vibec celd sféra geometrického uméni je vnimana
jako skute¢né marginalni, jak to vidime na fadé
jinak skutecné reprezentativnich vystav, coz nas
na prvni pohled odliSuje od situace nejen tfeba
v Holandsku, ale zejména v Polsku ¢ Madarsku,
kde mdme podobnou historickou césuru, hovorime-
li o aktualnim uméni, vétSinou se setkdme také
s kategoriemi probléma ryze geometrickych ¢i
konceptudlnich ... A to vSe si uvédomujeme
samozifejmé s védomim, Ze pravé jeho zajmy
sahaji od onéch svételnych férii, jaké jsou nyni jiz
technologicky mozné, az po nové typy konstrukce.
Pritom celd tato Skala samoziejmé vzdy ma u ASota
Haase svij evidentné intelektudlni, konceptualni

nadhled, védomi zakotveni v jasném, pfedem
védomeé artikulovaném myslenkovém zaméru.

Na prvni pohled tedy také vidime, Ze
tento umélec programové kombinuje tradi¢ni
i netradi¢ni technologie pfi praci se sklem. Nékdy
kombinuje dva zakladni prihledné materidly, tedy
sklo a plexisklo, k tomu jako jakasi osnova nékdy
pristupuje kovova deska. Jindy se oviem jednotlivé
materidly osamostatiiuji, jako by chtél dokazat, ze
je schopen i ze skla nebo naopak pouze z dievénych
¢i kovovych elementl vytvofit novou, esteticky
a komunikacné skutec¢né plsobivou konstrukci.

Samoziejmé, prfedevsim jsou to nové
estetické a komunikacni problémy, které tento
umélec naléza: jiz série kruhovych obrazd - a u
ASota Haase vétSinou dominuji vétsSi formaty,
stejné jako je tomu dnes u jinych umélcd, i u
téch pracujicich s jinymi aktudlnimi médii, ovsem
to podstatné je, Ze jeho, na rozdil od urcitého
L,meinstreamu”, zajimaji problémy ryzi autonomni
geometrické skladby. Zatimco v klasickych
médiich jsou stdle ¢asté nejriznéjsi literarni
obsahy, on naopak zkouma mozZnosti ryze
estetické komunikace, od téch lapidarnich az po
hodné komplexni, ale stéle je to uzivani jazyka
geometrie spjatého s moznymi artikulacemi.
Jeho komunikaénim médiem jsou skute¢né pouze
promény formy a barvy, nékdy lapidarnéjsi,
ale jindy, jak jsem jiz také zdaraznil, diky své
barevnosti a komplexnosti také tfeba programové
hodné spektakuldrni. Ale vzdy je to pouze forma,
barva a pohyb, nikoliv ndhodou je jeho oblibenym
vychodiskem kruh a jeho rdzna rozvinuti, rizné
varianty jeho artikulace. Takovym zakladnim
rozvinutim jsou tfeba subtilni estetické linearni
struktury, jako tomu bylo jiz u prvnich kruhovych
obrazll - ovSem jeho poselstvim jsou mozné
promény percepce vychoziho Gtvary, tak jak je
muUZeme vnimat z rGznych GhlG pohledu. Nékdy to
muUze byt rozvinuti problematiky, kterou prineslo
optické uméni, ovsem nové technologické moznosti
autorovi pfindseji novy zpdsob, jak ménit percepci
v ur¢itém uhlu, samoziejmé v€etné promén barev -
tfeba Seda se ndm v urcitém Uhlu objevi jako modr3,
ovsem vsechno je to pouze disledkem této zmény
Uhlu percepce... Je to tedy nova situace, v nasem
kontextu samoziejmé stale velice inovativni,
protoze, priznejme si, stale jesté vétsina divaka
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déava prednost jinym typdm vytvarného dila nez
takovym, které tematizuji pouze promény svétla
¢i barvy pfi uziti zakladnich nebo i komplexnégjsich
geometrickych Gtvard.

Samozrfejmé, existuje zavazny okruh
umélcl, ktefi jiz od konce Sedesdtych let
konstituovali bratislavskou sekci Klubu konkrétistd,
ale ti vétsinou zlstavaji — pravé s vyjimkou Milana
DobeSe - u klasického geometrického obrazu
¢i sochy, v nejradikalnéjsich pripadech pracuji
s variabilitou, to plati pfedevsim o Viktoru Hulikovi
a Marianu Drugdovi - ti se diky charakteru své
tvorby mohli alespon pfipojit k mezindrodnimu
hnuti MADI.

Asot Haas déla vlastné svym zplsobem
pravy opak, jestlize zlstava u klasické podoby
obrazu, vyuziva jej k ¢&istym proménam vnimani
ryzi elementarni geometrické formy, prosté je to
vnimani (nékdy subtilnich) metamorféz struktur
jeho obrazl a objektd. A to je v nasem prostiedi
néco, co je, jak véfim, opravdu zcela nové -
a pro nékoho moznd i provokujici, je- li s tim
konfrontovén v prostiedi vystavni siné a ma-li
tedy tyto drobné nebo naopak velice vyrazné
promény barev a svétla a jejich zpisob percepce
povazovat za jediné poselstvi, které takové dilo
prindsi. Vétsina publika asi davé prednost prece jen
a svétla, byt nékdy velice subtilni — nebo naopak
skutecné v dobrém smyslu slova spektakularni.
Samoziejmé si myslim, Ze ASot Haas prindsi do
nasi vytvarné scény novou problematiku, ovsem
pro konzervativnéjsiho vnimatele pfece jen dost
vzdalenou od jeho navyklého zplsobu vnimani.
Pritom pracuje i s velice subtilnimi tématy
a feSenimi, tfeba perforaci bilého objektu, jenz
potom zplsobi proménu vniméani obvyklého
geometrického Gtvaru v prostorovou iluzi. Musime
pfistoupit na umélcovo zdékladni pravidlo hry:
Haasovym tématem jsou promény svétla a barvy
v podstaté jednoduchych geometrickych forem.
Nic vice, ale také nic méné. Pristoupime-li na to,
muze byt stejné fascinujicim estetickym zazitkem
subtilni proména linii v barevném kruhu. A umélec
jiz dokazal, Ze toto téma subtilni optické promény
Ize rozvinout do velké série pfi rizném uplatnéni
proryvani linii @ proménovani celé struktury smérem
ke stfedu ¢i pfimo ve stfedu. Jeho dilo je pfi kazdé
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zméné Uhlu naseho pohledu vice nebo méné
vyrazné odlisné. A mdzZeme se zaméfit i na detaily
geometrické struktury a opét se setkame s celou
Skalou iluzivnich prostorovych promén.
instalace tvorfené lapiddrné organizovanymi
sestavami identickych elementld. Na plzenské
vystavé to bylo pét kruh@ a jak jsem zminil,
prévé zaplnily podlahu posledniho salku sklepeni.
Repetitivni skladbou elementd ndm zase umélec
pripomene, Ze existovaly ony lapidarni skladby,
jez prinesl minimal art. Jeho sestavy jsou ovsem
programové Uplné jiné, k minimal artu je odkazuje
pouze opakovani identického elementu, navic
symptomaticky se u néj nej¢asteéji uplatiuji kruhy,
bud na podlaze nebo na sténé, a v minimal artu
byl kruh skute¢né vyjimkou... A potom se objevi
jesteé jejich skute¢né zhodnoceni: podle pfedem
daného programu se proménuji jejich barvy v ¢ase
od fialové prfes modrou po Zlutou. V jiné instalaci
na sténé dokonce uplatnil sérii tfikrat pét element(:
a potom muZeme sledovat ono krasné proménovani
barevnych kruhl, ono nesmirné lyrické, ptsobivé
divadlo proméniujicich se svételnych kruhd, tento
pfibéh svétla a jeho postupnych, esteticky velice
pUsobivych metamorféz! Jako by ona syntax
zdkladnich geometrickych figur, kterou jsme
kdysi obdivovali u minimalist(, zase dostavala
jedine¢nou autentickou podobu diky sepéti
s moznosti postupné ménit barvu svétla. Ze
sklarského Skoleni si ASot Haas asi odnesl pouceni,
Ze i ryze estetické plsobeni mizZe byt dostatec¢nym
tématem dila a pripojil se tak k tém umélctm,
jejichz téma se staly svétlo a pohyb, u néds pocinaje
Zdenkem Pesankem z okruhu prazského Devétsilu
v letech tficdtych a potom nové revitalizovanym
internacionalnim hnutim kinetického uméni, na
némz se u nas zase dusledné podilel pouze Milan
Dobes$ (bohuzel aktivita prazské skupiny Syntéza,
také v Sedesdtych letech, kromé Stanislava
Zippeho, méla velice kratké trvani). A ASot Haas je
prislusnikem té nové, dnesni generace, jez dokaze
vyuZit zase Uplné nové technologické prostfedky
a tak vytvofit zase nové, dosud nevidané estetické
poselstvi!

Pritom zakladem je vétSinou jasny, prfesny
geometricky koncept - ony proménlivé barevné
instalace jsou tvoreny sestavami soustfednych,



vétsinou Cernych kruZnic na prasvitném kruhovité
formovaném plexiskle, prvni kruhové obrazy jsou
zase tvoreny fadami ke stfedu sméfujicich linii na
vymezeném Sestilhelniku, vétSinou jeSté fixovaném
¢ernym kruhem... A jestlize chce umélec vytvofit
strukturu méné neosobni, zvoli centralni malbu
rdznymi spreji, chce-li pfitom zachovat barevnou
redukci, pak zvoli skalu ¢ernd a bila ¢i modré
a bila, ale sympatické je samozifejmé pravé to,
jak systematicky zkouma rizné moznosti. Tak
se v sérii — samoziejmé kruhovych - maleb objevi
nejen rizné podoby monochromd, ale jsou zase
kontrapunktovany vyslovené pestrobarevnou
strukturou barev nékolika. Ovsem zase se opakuje
repetitivni skala zadznam( kolem stiedu, individualni
charakter zdznamu pak stvrzuji skutecné
rukopisné” diference, stvrzuji zpsob vzniku celé
struktury.

Sice jsou u ASota Haase neosobni,
striktné geometrickad feseni komplementarni
s FeSenimi individualné artikulovanymi, ovsem
vSe se odehrava v ramci jazyka geometrie
- komplementarni k takovym obrazdm jsou
série lapidarnich sklenénych blokd, nékdy
s opakovanymi kruhovymi liniemi, jindy pouze
fazené sklenéné bloky s minimalnimi barevnymi
zédsahy, které zase vnimame jako skutec¢né
ozvlastnéni celého bloku. Tady je moznd nejblize
zakladateli bratislavské ,skoly sklenéné plastiky”
na VSVU, tedy Vaclavu Ciglerovi.

Ovsem Haas je jeho pravym opakem,
je programové komplexni, vstupuje-li (stejné jako
nékdy Cigler) do verejného prostoru, vyuZije tak
spektakularnich specifickych vlastnosti nad sebou
polozenych struktur na sklenénych tabulich, Ze
vznikne veliké prostorové moaré, jak vidime na
jeho realizaci pro namésti SNP. Uskutecni-li se,
bude to po vSech téch konvencnich, zastaralych,
jiz ddvno nezajimavych realizaci v bratislavskych
exteriérech skute¢né zdsadni kvalitativni pfinos.
Samoziejmé, Ze v podstaté je princip moaré
zadkladem rfady umélcovych dél tvorenych vrstvenim,
zase rozvedenym do celé skaly feseni, napfiklad
u kruhovych reliéfnich konstrukci.

Ovsem vétSina umélcovych dél
problematiku moaré nejriznéjsSimi zplsoby
pfesahuje. Velice origindlni a plsobivé jsou
struktury tvorené rlznymi perforovanymi body,

nékdy jsou zavéseny v prostoru, takZe vznikaji
konstrukce rizné iluzivni, tfeba v ¢erném prostredi
riznd shlukovéani bodd kolem stfedu nebo
s moznosti iluze perspektivné vnimaného jiného
objektu - koule v krychli ¢i rdzného formovani kruhu
ve Ctverci ¢i zase iluzivné prostorové spojovani
vychozich bod@ radznymi prabéhy linii. To jsou
vlastné jeho autentické prace s konstrukcemi
objektu v prostoru i s riznymi moznostmi iluzivniho,
»zdanlivého” objektu, tvoreného v3elijak vedenymi
prabéhy linii prostorem, vétsinou vychazejicich ze
spojovani urcitych bodl podle urcitého pravidla.
Nebo jindy utvéreji dalsi iluzivni geometricky utvar
v pfedem daném prostoru. Navic se uplatni i barva
zvoleného objektu a jeji sounalezitost s témito
iluzivnimi zasahy.

Ovsem za nejpodstatnéjsi povazuju od
prvniho setkdni fakt, Ze tento umélec dovede
paralelné objevovat celou fadu problémd,
realizovatelnych pfi uzivani jazyka geometrie.
Jako pfiklad jsem zminil prvni bily kruh, vytvoreny
mnoha stovkami geometrickych element( - nyni je
jiz rozvinuty i do ,lidského méfitka”. Tento tvirce
tedy pfinasi i nové objevy do materialové tradi¢ni
geometrické plastiky, coz je v nasem kontextu
skute¢né novum. Jiné socharské sestavy vytvoril
skladanim prostorovych rastrd, vrstvenych tak,
Ze vznikaly nové prostorové konstrukce tvorené
nékolika rovinami, jez pak vnimdme ve vzajemné
interakci jako novou prostorovou zkusSenost.
Dalsi skupinu tvofi struktury linedrné vymezenych
geometrickych Gtvar(, tfeba bilych nebo ¢ervenych,
které opét nejsou neseny striktni minimalistickou
syntaxi, ale mnohem volnéji - tfeba i s odkazem
k oném minimalistickym FeSenim, ovsem
svobodnéjsi, volné, hravéjsi, prosté opét ziva
geometrie této doby.

Jindy ASot Haas sva vrstveni
transformoval do prostorové iluze trojrozmérného
dila a tak aktualizoval zase jinou podobu naseho
vnimani, aktudlné transponujici problematiku,
kterou jsme si spojovali s optickym uménim, op
artem, do nového kontextu.

V situaci, kdy je geometrické uméni u nas
stale vnimano jako néco prece jen okrajového,
rozvinul Asot Haas celou skalu probléma, které
nejsou navratem k né¢emu, co jsme jiz vidéli - pravé
naopak, on pfinasi své autentické poselstvi, jez
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je plné spjato s jazykem geometrie, jez si je také
védomo nutnosti urcitého vychoziho konceptu,
ktery si nejprve dokonale promysli a potom
perfektné realizuje. A oblouk od svételnych
proménlivych realizaci k rGznym hledanim
prostorovych geometrickych skladeb ¢ini podle
mne jeho program originalnim a mimoradné
kvalitnim. Jsem skutecné rad, Ze na nasi, pokud
jde o geometrické uméni, stale ponékud Gzkou
scénu, vstoupil tak pfemyslivy tvlrce, jenz se
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neboji ani urcité spravné miry spektakuldrnosti, ani
jejiho oprosténi - oboji je pro nase smysly cenné
a v nasem kontextu skute¢né pfijemné, prekvapivé
i inovativni.

Tento umélec samoziejmé vySel
z moznosti skla, ale vztéhl je do mnohem Sirsiho,
obohacujiciho kontextu. To je kvalita, jiz nelze
prehlédnout, stejné jako zpUsoby, jimiz obohatil
sféru geometrického uméni i v SirSim kontextu.

Jiti Valoch



Light and Motion in the
Works of ASot Haas

| have first realized the extraordinary
quality of ASot Haas' work when | was preparing
the second edition of the highly selective exhibition
Slovak Geometry 2 for Galerie mésta Plzné. Both
by chance and by curatorial choice it started with
Milan Dobes - and his youngest counterpart would
be precisely this artist. It was my understanding
from the beginning that Milan Dobe$ was the
founder of kinetic and optical art in our country, the
way he presented himself in the context of what
we called “the new sensitivity,” after the already
legendary show that had begun in the spring of
1968 in DGm uméni mésta Brna, continued with the
rerun in Carlsbad, and ended at the Prague Manes -
unfortunately, by that time the army of occupation
had stepped in. The caesura of normalization had,
of course, slowed down many things, but for at
least two decades now, our art is again being
represented by a large scale of approaches.
And the way Dobe$ had made the most of the
technological means of his era to achieve a maximal
new communication impact, is similar to how
Haas now uses the most up-to-date technological
possibilities and how he has introduced a full scale
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of his new communication solutions. | just think he
is in @ similar situation today as Dobes was then,
and exactly like him, he is now actualizing those
contemporary technological possibilities with the
intention of finding new communication solutions
when using new materials and when applying the
language of geometry — and in my opinion he is
really doing a great job. The main qualification is,
of course, that even though he graduated from
the Academy of Visual Arts (V5VU) in Bratislava
in Glass, in many aspects he goes way beyond
it. There is another parallel to the kinetist Dobes
who had in fact studied painting and at first also
engaged in it. In the late 1950’s and early 1960's,
however, he had already turned to the language of
geometry not only in painting, but most of all in
the technologically very modern light and kinetic
sculptures.

Indeed, ASot Haas is really fascinating
also because of his scale of solutions that
transcend the traditional form of glass sculpture;
he ponders different forms of relationships and
constructions that are novel in their concept
and that allow him to discover a whole scale of



potential solutions to a problem. At the exhibition
in Plzen we have expressed it with a counterpoint
of a spectacular (that is a compliment) light
installation with five circular elements covering
the whole floor in the last room, and with a wooden
sculpture, simply whitely monochromatic, in fact a
spatial circular structure, composed of hundreds of
wooden geometric elements of several possible
basic shapes. This is the uniqueness of this artist’s
work - he studies a full scale of possible problems
and while doing this, through his openness he is
fully accepting a postmodern lesson in form of
the seamless structure as it was most radically
articulated by the protagonists of minimal art, of
course mainly by New York’s Dan Flavin when we
talk about working with light (he introduced neon
tubes into art). ASot Haas is aware of this new,
altered situation in communication, triggered by
the postmodern lesson and re-enabling to look for
one’s own solutions completely individually, and to
relate to everything that had been discovered by
modern art, but also to discover solutions which we
did not yet know and which are the true innovation
of the whole esthetic, i.e. visual communication of
today.

In his case and in his pursuits it mainly
means that he does not want to search only for
new possibilities of glass sculpting, but for a whole
scale of possibilities of working with light and
shape, which means that he naturally oscillates
between new and traditional technologies. With
equal obviousness, he applies kinetic light elements
as new ways of working with the language of
geometry - | think this is what represents the range
from the technologically new, light-changeable,
computer-controlled objects up to the new form
of spatial construction...

This is why his realizations are at first
glance really a major contribution to our visual- arts
scene, still focused more on traditional solutions,
specifically mostly painting or sculpture. Indeed,
the whole sphere of geometric art is considered
truly marginal, as becomes evident in cases of
many otherwise representative exhibitions; that
distinguishes us - at first glance - not only from the
situation in Holland, for example, but most of all in
Poland or Hungary where the historical caesura is
similar to ours when we talk about contemporary

art; most of the time we also encounter
problem categories that are purely geometric
or conceptual... And we realize all this knowing
that his interests span precisely from those light
ferias, already technologically possible these days,
up to new types of construction. In case of ASot
Haas this full scale has nevertheless always had
its evidently intellectual, conceptual perspective,
a consciousness anchoring in a clear, earlier
articulated and forethought purpose. At first glance
we also see that the artist chooses to combine
traditional and non- traditional technologies when
working with glass. Sometimes he combines two
translucent materials - glass and acrylic sheets
- and sometimes a metal board functions as an
outline here. At different times, however, individual
materials go solo, as if he wanted to prove that he
is capable of creating a new esthetic construction
that has real communication impact even with
glass, or, reversely, only with wooden or metal
elements.

Of course, the main thing this artist is
discovering are new esthetic and communication
problems: already the series of circular paintings -
and with Asot Haas’ work, larger formats usually
dominate, just as they do with other artists today,
even with those who work with different media;
the important thing is of course that his interest,
unlike the mainstream, is focused on issues
of purely autonomous geometric composition.
While various literary contents are still frequently
used in classical media, he, on the other hand,
is exploring the possibilities of a purely esthetic
communication, from the lapidary up to the highly
complex, but it is still the use of the language of
geometry, intertwined with possible articulations.
His communication media are really pure form and
color metamorphoses, at times more lapidary,
but at other times, as | have already pointed out,
thanks to the color range a complexity also quite
spectacular. But it is always solely form, color
and motion; it is not by chance that the circle and
its various developments, various options of its
articulation, represent one of his favorite starting
points.

Subtle esthetic linear structures are
an example of such elemental elaboration, the
same way they were present already within the
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first circular paintings - indeed his message are
potential perception metamorphoses of the base
formation, the way we can perceive them from
different points of view. Sometimes it can be a
further development of the issues brought out by
optic art; indeed, new technological possibilities
introduce the author to new means of altering
perception in a certain angle, including, of course,
color metamorphoses - e.g. grey can be viewed as
blue from a certain angle; it is all a result of altering
the perception angle though... Therefore it is a new
situation, still very innovative within our context of
course, because, let’s be honest, most spectators
still prefer other types of visual art, not those
that focus only on light or color metamorphoses
while using basic or even more complex geometric
shapes.

Of course there is a major group of artists
who have been constituting the Bratislava section
of the Club of Concretists since the late 1960’s
but they remain - with the exception of Milan
Dobe$ - within the context of classical geometric
painting or sculpture; at their most radical, they
work with variability, which is true especially in
the case of Viktor Viktor Hulik and Maridn Drugda.
Thanks to the character of their work, they were
able to at least join the international movement
MADI. In a way, AsSot Haas is basically doing
the opposite when he remains in the classical
form of painting; he uses it for pure perception
metamorphoses of genuine elementary geometric
form; it is simply the perception of (at times subtle)
metamorphoses of the structure of his paintings
and objects. And this is something within our
setting that is, as | believe, really totally new -
maybe even provocative for some, especially if
they are confronted with it in the atmosphere
of a showroom and if these tiny or, conversely,
very distinct color and light metamorphoses and
the way of perceiving them appear to be the
only message that such work of art conveys.
The majority of the audience probably prefers
more traditional themes to actual color and light
metamorphoses, even if they are very subtle at
times - or, conversely spectacular, which | mean
as a compliment.

| think, of course, that ASot Haas is
introducing new topics to our visual-arts scene;
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for a more conservative perceiver, however,
these might be quite distant from his usual way
of perception. And yet he also works with very
subtle topics and solutions, e.g. a white object
perforation that induces the metamorphosis of
perceiving a usual geometric formation as a spatial
illusion. We have to play by the artist’s basic rule:
Haas focuses on light and color metamorphoses
of generally simple geometric forms. Nothing
more, but also nothing less. If we accept that,
a subtle change of lines in a color circle can be
an equally fascinating esthetic experience. And
the artist has already proved that this theme of
subtle optic change can unfold into a large series,
with different applications of dotted lines and with
altering of the whole structure towards the center,
or precisely in the center. With every alternation
of our point of view, his artwork is more or less
markedly varied. And we can also focus on the
details of the geometric structure and we will
again encounter a whole scale of illusory space
metamorphoses.

Of course, the most spectacular are the
installations formed by the lapidarily organized
groups of identical elements. At the exhibition
in Plzen, these were five circles, and as | have
mentioned, they covered the floor of the last room
of the basement. With the repetitive arrangement
of elements, the artist is reminding us that those
lapidary compositions brought by minimal art
have existed. His formations are nevetheless
totally different; they refer to minimal art only by
the repetition of an identical element; moreover,
symptomatically, he uses circles the most, either
on the ground or on the wall, and circle was really
an exception in minimal art... And then their
true valuation appears: as a result of previous
programming the colors change in time, from
violet to blue to yellow. In another installation he
even used the series three times five elements:
and then we can watch that beautiful changing
of color circles, that strongly lyrical, expressive
show of the changing light circles, this story of
light and its gradual, esthetically very expressive
metamorphoses! As if the syntax of the basic
geometric figures that we once admired in
minimalists was once again obtaining a unique,
authentic appearance, thanks to the clasp with the



possibility of gradually changing the color of light.
Asot Haas has perhaps finished his glass studies
with the lesson that even purely esthetic impact
can be a sufficient topic for a work of art, and he
has thus joined those artists who have chosen light
and motion as their focus; in our country starting
with Zdefiek Pesédnek from the group around
the Prague Devétsil in the 1930's and then with
the newly revitalized international movement of
kinetic art, in which again only Milan Dobe$ had
participated (unfortunately, the activities of the
group Syntéza, also in the 1960’s, lasted only
briefly, except for Stanislav Zippe). And Aot Haas
is @ member of the new generation of today that
can make use of completely new technological
means and thus create a still new, never-seen
esthetic message! The base is usually an obvious,
exact geometric concept - those changeable color
installations consist of formations of centered,
mostly black circles on a translucent plexiglass,
while the first circular paintings consist of sets of
centrally directed lines in a delineated hexagon,
usually fixated with a black circle...

And should the artist want to create a
less personal structure, he will choose a central
painting done by various airbrushes; if he wants
to keep the color reduction, he will choose the
scale black and white or blue and white, but
what is congenial about it is precisely the way he
observes various possibilities. Therefore various
forms of monochromes appear within a series
of — no doubt circular - paintings, but these are
again counterpointed by a pronouncedly diversified
color structure. Naturally the repetitive scale of
entries around the center repeats itself again; the
individual character of the entry is validated by
truly holographic differences, they validate the way
the whole structure is created. Even though the
impersonal, strictly geometric solutions in ASot
Haas’' work are complementary with the individually
articulated solutions, certainly everything plays out
within the language of geometry - complementary
to such paintings are series of lapidary glass block,
sometimes with recurring circular lines, other times
they are only lined up glass blocks with minimal
color interpositions that we perceive as a special
touch to the whole block. Here he might be at the
closest to the founder of the Bratislava “school of

glass sculpture” at V5VU, Vaclav Cigler. Haas is his
exact opposite though, he is deliberately complex,
when he steps into the public space (just like Cigler
sometimes), he uses the spectacular specific
attributes of the structures placed on glass boards
one over the other so that a huge spatial moiré is
created, as we can see in his realization for the SNP
Square. If it materializes, it will really be a major
qualitative contribution after all those conventional,
old-fashioned, long uninteresting realizations in the
exteriors of Bratislava. Of course, the moiré axiom
is the base for many of the artist’s works created
by layering, further developed into a full scale of
solutions, e.g. in his circular relief constructions.
Surely, most of the artist’s works go beyond the
topic of moiré in many different ways. Structures
created by various perforated points are very
original and impressive; sometimes they are hanged
in space so that differently illusory constructions
originate, for example in a black space, various
types of clustering of points around the center
or with the possibility of an illusion of another
object perceived in perspective - a ball in a cube
or various formations of a circle in a square, or
again an illusorily spatial connecting of points of
origin by various lines courses. Those are in fact his
authentic works with constructions of an object
in space, and also with various possibilities of an
illusory, alleged object, formed by in- all-kinds-of-
ways conducted courses of lines in space, mostly
originating from the connection of certain points
according to a certain rule. Or at other times
they form another illusory geometric formation
in a pre-set space. Furthermore, the color of the
chosen object and its correlation to these illusory
interventions is applied as well. However, what |
consider the most significant from the first meeting
is the fact that this artist is capable of concurrent
discovering of a full set of problems, viable by using
the language of geometry. | mentioned the first
white circle as an example; it was created with
hundreds of geometric elements - now it has been
developed even into the human scale. Accordingly,
this author brings even new discoveries into the
materially traditional geometric sculpture - that is a
real novelty in our context. He has composed other
sculptural sets by piling spatial grids, layered in
such way that new spatial constructions emerged,
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created by a couple of levels; we perceive these in
a mutual interaction as a new spatial experience.
Another group is formed by structures of linearly
delineated geometric formations, lets say white
or black, that, again, are not carried by a strict
minimalist syntax, but in a much looser way -
perhaps even with a reference to those minimalist
solutions, but more free, more loose, more playful;
an agile geometry of today once again.

At other times, ASot Haas has
transformed his layering into a spatial illusion of
a 3D work and thus updated yet another form of
our perception, currently transposing the theme
that we have connected to optical art, op art, into
a new context. In this situation, when geometric
art in our country is still perceived as something
marginal after all, ASot Haas has unfolded a
whole scale of problems that are no returns to
something we had seen - on the contrary, he is
bringing an authentic message that is connected
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to the language of geometry, that is aware of
the necessity of a certain starting point that he
first contemplates into the last detail and then
executes with perfection. And an arc from the light-
changeable realizations to various searches for
spatial geometric compositions make his program
original and of extraordinarily quality in my point
of view. | am really glad that an artist like this has
entered our - when geometric art is concerned -
still somewhat narrow scene, and that he is not
even afraid either of a certain proper measure of
the spectacular, or of its deliverance - both are
valuable for our senses and are really pleasant,
surprising and innovative within our context.

This artist has of course emerged from
the potential of glass, but he has stretched it out
onto a much broader, enriching context. That is the
type of quality that cannot go unnoticed, just like
the ways he has enriched the sphere of geometric
art even in a broader context.

Jiti Valoch



